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Latin America bets on
digital growth
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“In L.atin America,the
significant growth of digital s
Jailing to counteract the impact of
the pandemic”.

- CISAC Collections Report 2021

The Digital World as
a Bet for Collective
Management Societies

When we talk about collecting societies around the
world, we are referring to organizations that seek
to dignify the lives of creators. These creators are
not necessarily well-known, and they do not only
have to be dedicated to music, although this is one
of the most visible areas in the current panorama.
The pandemic, that period of time that has been
going on for two years now and of which we are
just beginning to see the results of its first months,
has affected the normal course as we knew it and
has led composers, authors, painters, sculptors,
film directors, photographers and any other artist,
part of the cultural and creative industries, to rein-
vent themselves. But the reality is that not everyone
can do it easily: while digital consumption is on the
rise, the dramatic, at least, registers decreasing per-
centages.

“In Latin America, the significant growth of digi-
tal is failing to offset the impact of the pandemic.
So says CISAC’s Global Collections Report, which
analyses the economic reality of societies by region
for 2020. During that year, CISAC’s total worldwi-
de collections amounted to €9.32 billion, which was
9.9% less than in 2020, in its different categories:

Music, Audiovisual, Visual Arts, Literature and
Dramatic. The report shows how, in percentage
terms, this money is being allocated, with Eu-
rope and North America having the greatest
weight in revenue, with 52.8% and 26.3% res-
pectively, followed by Asia, with 16.2%; Latin
America, with 4.1%; and Africa, with 0.7% of
the world’s total revenue.

In the different sources of income for creators,
television is the predominant area, with 39.7%,
despite the incessant digital consumption of the-
se times, which is in second place with 26.2%.
If we look at the categories, it is interesting to
look at the evolution of collections by repertoire
in 2020: although music is the first area, with
8,187 million euros in collections, it decreased
10.7% during that first year of pandemic, con-
trary to visual arts and literature, which, despite
being the third and fourth categories on the list,
increased their annual evolution by 19.6% and
5.1% respectively.

In Latin America, the reality is that the 378 mi-
llion euros raised represent a decrease of -25.4%

in 2020 compared to the previous year. Digital
consumption offset part of the losses, thanks to
licensing agreements reached by management
entities with platforms such as Spotify, Netflix,
Google, Disney and Youtube, among other plat-
forms, for different mass consumption produc-
tions through screens.

In our region, revenues from live shows are the
biggest loss, since in 2020 there were almost
no live shows due to the widespread quaran-
tines in all parts of the world. Paraguay is the
South American country with the biggest drop
in revenues, with a drop in revenues of 81.8%;
followed by Peru, with 73.8%; and Colombia,
with 55.8%.

Additionally, Brazil, Argentina and Mexico are
the three countries that generate 80% of the re-
gion’s revenues. These territories are geographi-
cally the largest, have a very strong local mu-
sic and audiovisual production activity (Brazil
is the most different from the other countries,
due to the language), even though their econo-
mies are not the strongest. “In Mexico, almost
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three quarters of its revenues are generated by
the digital sector, which recorded an increa-
se of 65.2%,” the report notes. In Argentina,
total collections rose by 16.3%, but the coun-
try’s annual inflation rate of over 40% does not
allow this progress to be seen, and the music
society SADAIC reported an 89% plunge in
revenues related to ambient music, which re-
presents 45% of total collections.

The general reading of the relationship is that
digital revenues have increased rapidly. At
least in Brazil, they grew by 68.5% in 2020,
representing more than a quarter of total co-
llections in that country. However, the digi-
tal push does not diminish the impact of the
decline of live shows, which has caused the
worldwide collection to decrease.

Think of all the activities that are pandemic:
listening to music on platforms, attending on-
line concerts, streaming, radio and television.
In all of these, royalty collections saw a remar-
kable growth that allowed revenues from this
repertoire in the region to triple and become
the main source of collections by type of use,
with 42.9% for TV and radio and 30.6% for
digital, leaving behind the Live and Ambient
category with 24.3% and other categories with
2.9%.

If most of the decline is in music, are other
categories likely to grow? The answer will de-

pend on local consumption in each country and
the reinvention capacity of authors and perfor-
mers to include their creations in these new bu-
siness models in the midst of a pandemic that
seems to have taken hold in the world for quite
some time and has no intention of leaving for
good. Latin American collecting societies are
betting on digital, because they need to reacti-
vate and support their members who have not
been able to collect the equivalent of other years
during the last two years. For this to be reflected
in the regional percentages, local societies need
to continue helping with stimuli that allow their
members to take advantage of their creations in
a creative way to generate income and dignify
their work above and beyond other trades they
may have to engage in to make a living.

The challenge lies in the economic particulari-
ties of each country, which influence the gene-
ral momentum of the region: inflation in Ar-
gentina and the restrictions represented by the
exchange control -and with it the lack of access
to global banking-; the pricing per stream ac-
cording to the platform, the fees they apply and
the figures charged by each management com-
pany for public execution to prevent users from
decreasing public executions or licences to save
those amounts.

While the world is trying to understand what
happened in 2020 at the copyright level, the in-

ternet is one step ahead with web 3.0, NFTs and
the so-called metaverse that will take the dis-
cussion to a higher level on technical issues of
licensing and assignment of rights. Collecting
societies must fully understand this whole new
world and be prepared to deal with it as soon as
possible because that is where the future lies. At
least the immediate one.

Article by Marcy Alejandra Rangel

Translation by Macarena Silva

“In Mexico, almost three
quarters of its revenues are
generated by the digital sector,

which is growing by 65.2%".
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Activities of the
Regional Office

LLegally
Speaking

In Latin America, there are often intellectual pro-
perty diffusion events; public consultations on
draft legislation; administrative decisions of par-
ticular interest to collecting societies; as well as
court rulings that in many cases call into question
the fundamental principles of the creators’ rights
system.

In this context, CISAC’s regional office has par-
ticipated during this second part of the year in
the organisation of events to disseminate author’s
rights and collective management; has presented
observations in regional debates on author’s ri-
ghts; has carried out training activities; and has
provided assistance to entities in the region that
have requested it, especially those at a lower level
of development.

In December 2021, meetings of the CLC Execu-
tive Committee and the Regional Legal Commis-
sion were held. In November, the CISAC regional
office coordinated a meeting with WIPO ofticials
and representatives of the English-speaking Cari-
bbean societies COSCAP, COTT, JACAP, BSCAP,
ECCO. The purpose was to provide an update on
collective management in the English Caribbean
islands, and to facilitate the societies’ relationship
with intellectual property offices.

In September and October, presentations on co-
llective management were given at the Congress
on Intellectual Property, organised by the Austral
University of Argentina and ELAPI, at the WIPO
Academy in the Dominican Republic, and at the
Regional Forum on Authors’ Rights organised by
the Spanish Ministry of Culture. A round table
discussion on collective management promo-
ted by the Regional Centre for Book Promotion
(CERLALC) was also coordinated, the conclu-
sions of which will be presented to the govern-
ments of the region. SAYCO, SAYCE, APDAYC,
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AGADU, SCD, SGACEDOM, SPAC, UBC,
ARGENTORES, AUTVIS, SOBODAYCOM,
ABRAMUS, and DASC participated in this
activity. Two consultation and discussion ses-
sions on the CIS-NET system update were
coordinated in September, led by Sylvain Piat,
CISAC Business Director, with the participa-
tion of systems managers from UBC, SACM,
SADAIC, APDAYC, SCD, SAYCO, AGADU
and SAYCE. The study on remuneration ri-
ghts of audiovisual creators was also launched
and will be published in the first quarter of
2022.

Upcoming Activities

-Workshop on Audiovisual Authors’ and
Producers’ Rights / February 2022

- Publication of the regional study on re-
muneration rights of audiovisual creators /
March 2022

- Digital Update Programme. First module /
April 2022

- Latin American and Caribbean Committee
Assembly / May 2022

- Seminar on buy-out / June 2022

- CISAC General Assembly / June 2022

- International Conference on Collective
Management / November 2022

AUTHOR’S RIGHTS TIPS
IN LATIN AMERICA AND THE
CARIBBEAN

Brazil: The law enshrining the profession of composer is pu-
blished in the Official Journal.

Chile: Constitutional Court declares inadmissible the un-
constitutionality appeal filed by the TV channel MEGA
against the power of collecting societies to set tariffs.

Colombia: DNDA publishes resolution with guidelines for
public consultation on limitations and exceptions to copyri-
ght. REDES and DASC sign agreement with the company
Tigo-UNE.

Guatemala: The Constitutional Court issues judgment annu-
lling the legal provision that establishes the presumption of
legitimacy of collecting societies.

Honduras: Administrative Court of the Supreme Court of
Justice rules in favour of the AACIMH regarding a resolu-
tion issued by the Administrative Copyright Office (Oficina
Administrativa del Derecho de Autor).

Mexico: Supreme Court of Justice rules that in hotel rooms
with cable and satellite systems, acts of communication to
the public of works are carried out and therefore require a
prior licence from the right holders.

Panama: The DNDA authorises the operation of the audiovi-
sual creators’ entity EDAP.

Dominican Republic: The Supreme Court of Justice establi-
shes that the retransmission of signals in clinic rooms does
not give rise to the payment of royalties.

Venezuela: National Assembly discusses Author’s Rights Law
reform bill.
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CHILE

“T'he problem of music in pan-
demic; something universal and
that in every latitude generated
the same yearning: that ol a
prompt reactivation”.

SCD CLEARS UP DOUBTS ABOUT
IMPACT OF LIVE MUSIC DURING
PANDEMIC

After a year and a half with the live music scene
at a complete standstill in Chile, the Sociedad
Chilena de Autores e Intérpretes Musicales
(SCD) decided to take a step back from a situa-
tion that ended up becoming one of the worst
crises in the world of culture, and promoted a
series of clinical trials with the aim of scienti-
fically determining the impact of live concerts
on the spread of the Coronavirus.

Thus was born the project “La Musica Ensa-
ya’, which has the scientific and technical su-
pport of the prestigious Universidad de Chile,
and which to date has already held two events.
The first of these, which was also the first show
with full capacity since the pandemic was de-
clared in that country, took place on 26 August
2021 in one of the two halls of the SCD, and
generated wide repercussions not only in Chi-
le, but also in other countries.

The experience was followed from Peru, Ar-
gentina, Bolivia, Bolivia, Panama, Uruguay,
Spain, United States, Mexico, Brazil, Germany

and France, giving an account of the problem
of music in pandemic; something universal and
that in every latitude generated the same year-
ning: that of a prompt reactivation.

The group in charge of that first evening was
Chancho en Piedra, a band with more than 25
years of experience, and the mechanics decreed
by the specialists of the Universidad de Chile,
both for the public and for the workers, inclu-
ded the permanent use of a mask, always staying
in the respective seat, a complete vaccination
schedule, temperature taking, sanitation with
alcohol, gel and a negative PCR test. Eight days
later, a second test determined a resounding re-
sult: 0% infection.

The experience had a second episode on 18 No-
vember, this time starring Santaferia, one of the
most popular groups of the so-called new Chi-
lean cumbia. There, some variables were incor-
porated, such as the replacement of the PCR test
by the antigen test, the possibility for the public
to move and interact, and the implementation
of additional ventilation systems with perma-
nent air injection and extraction, while the
constant use of masks and the complete vacci-
nation schedule remained unchanged.

The analysis of both experiences will be made
available to the authorities, in the hope that the
background information will be taken into ac-
count in order to tend to an increasing reope-

ning of the venues, to establish permanent
parameters for long-term event planning,
and to authorise full capacity concerts in the
near future. For now, everything points to
the fact that, if protective measures are taken
to minimise any risk of contagion, the desi-
re to see the venues full again and an active
schedule of shows is perfectly possible.

Article by Sebastian Cerda, SCD
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COLOMBIA FNGLISH CARIBBEAN

ENGLISH CARIBBEAN SOCIE-
TIES OFFER A PAN-REGIONAL
LICENCE FOR DIGITAL MUSIC

REDES AND DASC SIGN AGREEMENT
WITH TIGO-UNE TELECOMMUNICA-
TIONS COMPANY IN COLOMBIA

After an important negotiation, Colombian
audiovisual entities REDES, SGC and DASC
signed at the end of December 2021 a con-
tract with the company Tigo-UNE, one of the
three largest cable operators and telecommu-
nications company covering the Colombian
territory.

The negotiation makes Tigo-UNE the first
communications company and cable opera-
tor with national reach to comply with the
#LeyPepeSanchez by recognising and paying
writers and audiovisual directors the right
they are entitled to for the public communi-

cation of their works.

In 2021, REDES, SGC and DASC signed con-
tracts with the television channels Canal 13 and
Canal 1, who join Caracol Televisién, RCN Tele-
visién, pioneers in the recognition and payment
of the right that corresponds to audiovisual crea-
tors.

Article by REDES and DASC.

SAYCO AT THE FOREFRONT OF NEW

MUSICAL TALENT

Colombia is once again a protagonist on the
music scene with the holding of Music Land
Colombia 1.0 in the city of Medellin, a uni-
que event that seeks to discover, stimulate
and promote new creative and composing ta-
lents in the country, opening the doors to the
musical seedbed that already has outstanding
tigures at international level.

Young emerging artists, who are making their
way in a highly competitive music industry,
gathered at the promising platform, suppor-
ted by the Society of Authors and Composers
of Colombia -Sayco-, with the accompani-
ment of renowned artists such as Arelys He-
nao, Checo Acosta and Kevin Fldrez, expo-
nents of popular music in the country, as well
as experts from the entertainment sector.
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Medellin1.0260c¢t2021

KALVIN JOYMUSIC DRACO WHITE

@kalvinoficial @dracowhitemusic

CUPOS LIMITADOS W f LAN%C
TOTALMENTE GRATIS :
www.music-land.co

Article by Milenys Lopez and Diana Soto SAYCO

USE

The Caribbean collective management orga-
nisations (CMOs) offer a pan-regional licence
for digital music use to facilitate music users in
the region which, comprises many small terri-
tories, through the Association of Caribbean
Copyright Societies (ACCS). The licensing of
online music is further complicated because
of the withdrawal of rights for direct licensing
by rights holders. To advance licensing and to
strengthen relationships, the members of the
ACCS; BSCAP (Belize), COSCAP (Barbados),
COTT (Trinidad and Tobago), ECCO (Or-
ganisation of Eastern Caribbean Collective
Organisation (ECCO) and JACAP (Jamaica),
joined Latinautor. Due to the situation of the
Caribbean territories, Latinautor had to sha-
pe specific licensing solutions for the region
with successes achieved with licences granted
to Spotify and Facebook and negotiations on-
going with other platforms. These develop-
ments are very important to the Caribbean en-
suring the presence of the members of ACCS
and regional creators in the digital music envi-
ronment and the ability to effectively monetise
their copyright.

Article by COSCAP
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SRAZIL URUGUAY

AGADU CARRIES OUT ACTIVI-
TIES TO SUPPORT ITS MEMBERS
DURING THE PANDEMIC

OCCUPATION: COMPOSER
THE 4308/2012 BILL WAS FINALLY APPRO-
VED AT THE CONSTITUTION AND JUSTICE

COMISSION

Excellent News to the music composers:
On October 7th the 4308/12 bill was appro-
ved, recognizing the composer’s activity as
an artistic occupation. The bill, which had
already been approved by the Federal Sena-
te, was then approved at the Constitution
and Justice Comission of the Chamber of
Deputies, right on the date we celebrate the
Day of the Brazilian Composers. As the bill
would not cause any financial impact on the
national budget, it will do directly fot the
presidential approval.

According to the bill:

Art. 1°: The composer’s artistic activity is
now recognized as an artistic occupation.

Art. 2°: Composer is the author of musical
works, with or without lyrics, expressed in
any way or settled in any support, tangible
or intangible, known or that can be invented
in the future, according to the art. 7° of the
Author’s Law — 9610/98 of February 1998.

ABRAMUS has worked hard not even to
be able to put the bill on the agenda of the
Constitution and Justice Comission for
vote, but also worked hard for its approval,
making all efforts to mobilise all its mem-
bers to discuss the subject and join the
Campaign.

This is a very importante acchievement for
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all the Brazilian composers because, despite of
the remarkable and deserved recognition of their
occupation, that law will bring other benefits like
their inclusion on the Social Security Law for the
purposes of retirement, regulation of the occupa-
tion for tax purposes; qualification for their busi-
ness and civil lives and professional presentations.

“While we are celebrating here, we know that, from
heaven, Dorival Caymmi, Ari Barroso, Radamés
Gnatalli, Pixinguinha, Nelson Cavaquinho, Tom
Jobim, Noel Rosa among other Brazilian stars,
are celebrating as well”, added Mr. Roberto Mello,
Abramus Executive Director.

Congratulations to all Brazilian composers for that
so important achievement.

Article by ABRAMUS.

During the past year, AGADU continued to as-
sist its members, especially those at risk, both in
Montevideo and in the interior of the country,
with deliveries of non-perishable food baskets
and other items.

Also, given the need to provide more information

to its members in relation to the new digital mo-
dalities of use of works, it coordinated and gave
workshops for members on authors’ rights and
digital platforms, as well as on the presentation of
projects to apply for public and private economic
assistance funds for cultural undertakings.

The reactivation of artistic activities from Sep-
tember onwards and the relaxation of health pro-
tocols allowed the reopening of cultural spaces,
resulting in an increase of artistic activities in the
country, with a consequent increase in the collec-
tion of royalties in favour of creators.

Article byAGADU.
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MODERN ART WEEK

The Modern Art Week of 1922 was the fra-
mework of the modernist movement in Brazil.
More than that, it was a revolutionary event
for Brazilian artistic production that trans-
formed Brazil’s view of aesthetics and artistic
processes and became a symbol and inspira-
tion for artists all over the country who sought
a transformation of the old ways of expressing
art.

With the support of part of Sdo Paulo’s coffee-
-growing elite, names such as Anita Malfatti,
Oswald de Andrade, Mario de Andrade, Di
Cavalcanti, Oswald de Andrade, Victor Bre-
cheret, Manuel Bandeira, Menotti del Pic-
chia, Zina Aita, Ronald de Carvalho, Guiomar
Novaes, Heitor Villa-Lobos, Graga Aranha,
among others, organised the Semana de Arte
Moderno, held from 13 to 18 February, where
lectures, exhibitions, poetry readings and mu-
sical performances at the Sdo Paulo Municipal
Theatre transformed the way of making and
thinking about art.

Inspired by European movements, Moder-
nism rediscovered and valorised marginalised
popular culture, going on to develop an origi-
nally Brazilian art form that reverberates and
permanently influences national culture and
imaginary to this day.

The event generated a shock in part of the po-
pulation. The public did not understand the
non-traditional forms and colours of Anitta
Malfatti and Di Cavalcanti, or the verses of
Manuel Bandeira and Mario de Andrade. And
they found it extremely offensive that Heitor
Villa-Lobos should lead an orchestra wearing
sandals.

Tarsila do Amaral, one of the leading names of
Modernism in Brazil, did not take part in the
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Week as she was out of the country. However, af-
ter her return and meetings with the modernist
artists who spearheaded the event, Tarsila joined
the movement and went on to produce “modern
art”. In 1928, the painting Abaporu was painted
and became the expression of this new way of
making art, prioritising the national to the detri-
ment of foreign influences. The painting is one
of the most valuable works of Brazilian art.

Since then, the valorisation of nationalism is
more present in our art and society. Without the
valorisation of baroque, caipira, northeastern,
sertaneja, black and indigenous culture promo-
ted by the movement, it is difficult to imagine
the emergence, for example, of the Brasilia pro-
ject of Lucio Costa and Oscar Niemeyer, of bos-
sa nova, tropicalismo, cinema novo and so many
movements and cultural frameworks of our re-
cent history.

Article by AUTVIS.
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Artist: ABAPORU - Courtesy of ABRAMUS
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CAPEMUSICA MEMBERS PRESENT
PLAN OF ACTIVITIES

The Peruvian Chamber of Music CAPEMU-
SICA, made up of the collective management
societies of authors (APDAYC), SONIEM (ar-
tists), and UNIMPRO (phonographic produ-
cers), presented at the beginning of October
2021 the plan of activities that will be carried
out to promote respect for Intellectual Proper-
ty in Peru.

The presentations were made by Walter Hu-
mala, renowned Andean singer-songwriter
and President of CAPEMUSICA, as well as
Maritza Rojas, General Director of SONIEM,
Guillermo Bracamonte, General Director of
UNIMPRO, and Armando Massé, Executive
President of APDAYC.

Among the actions to be undertaken by CA-
PEMUSICA are: lobbying on behalf of authors’
rights and related rights holders; initiatives for
the preservation of the Peruvian musical heri-
tage; strengthening of the collective manage-
ment system; and the awarding of the annual
Musica Peru prize to recognise the outstan-
ding work of creators, artists and producers of
phonograms.

More details on the website: https://elperuano.
pe/noticia/130612-capemusica-buscara-ma-
yor-difusion-de-la-musica-hecha-en-el-peru

Article by APDAYC.

UBC LAUNCHES THE SECOND EDITION
OF THE IMPULSO PROJECT

The Impulse Project was created by UBC in 2019
with the aim of bringing training, mentoring and
networking to musicians as a way to promote cul-
tural development. Two years later, the program-
me resurfaces with new challenges and addressing
the needs of the current scenario. In collaboration
with the initiative’s advisor Luri Freiberger and
cultural fintech Noodle, Impulse 2.0 offers a ga-
mified experience in digital format and the five
winners will receive individual mentoring with
big names in the music industry.

This new version consists of three phases: a selec-
tion by interest, a selection by qualification, and
a final competition for a place in the programme.

In the first phase, up to 10,000 UBC members will
be able to register and participate in a virtual en-
vironment with access to educational content on
authors’ rights, the music industry and finance, as
well as quizzes to test their acquired knowledge.
For two months, participants will receive points
as they consume these media and answer the qui-
zzes. At the end of this period, the UBC team will
select 100 participants, taking into account score,
commitment and potential to enjoy the next sta-

ge.

During the second phase, which lasts two mon-
ths, the 100 selected artists will have access to
more in-depth and exclusive training, with co-
llective workshops - recorded and live - based on
ten themes linked to the main challenges posed

by the winners of the last Impulse Project:
partnership and networking, planning, fee-
lings, female participation, discourse, con-
cept and quality, brand, product, values and
resources, and regionalism. In addition, par-
ticipants in this phase will have access to a
public announcement with information to
register their projects and compete for a pla-
ce in the third phase.

“The pandemic made it impossible to con-
tinue the project immediately in 2020, but
we found in Noodle the ideal partnership
to explore this idea of a digital accelerator
of talents and potential future careers, wi-
thout privative purposes, with the ambition
to be an incubator for so many people who
are looking for solutions to get ahead,” says
Marcelo Castello Branco, executive director
of UBC.

Article by UBC.
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ARCGENTINA

Buenos Aires / Cultura / Promocion del Libro, las Bibliotecas y la Cultura /

Concursos y Premios

Conocé los concursos de literatura, teatro y musica de
la Ciudad de Buenos Aires.

El Programa Concursos y Premios estimula la produccion artistica a través de la
organizacion de concursos de literatura, teatro y musica de la Ciudad de Buenos
Aires.

ARGENTORES and the ARGENTINE ASSOCIATION
OF ACTORS strongly reject the hasty and unconsulted
decision of the Executive Power of the Autonomous City
of Buenos Aires to present for its treatment the Bill PD-
LEY 2021-30GCABA-AJG, with Reference: S/EX2021-
36597557-GCABA-DGDCC on Annual Competitions
and Awards to the Artistic Activity of CABA, Munici-
pal Awards, Trinidad Guevara Award, promoted by the
Minister of Culture, Enrique Avogadro, understanding
that the changes proposed in its articles flagrantly vio-
late rights acquired by artists for decades and injure
the constitutional principles that include dialogue and
agreements with the different sectors and institutions.
For this reason, both entities ask the legislators to refra-
in from dealing with the bill in the chamber and invite
the Government of the City to generate a real dialogue
with all sectors of culture involved in this issue, in order
to achieve a fair and dignified legislation.

Article by ARGENTORES.

From the outskirts of Sdo Paulo to the

world. Born in 1975 in Jardim Martinica,
a poor neighbourhood in the south of Sao
Paulo, the artist Eduardo Kobra has beco-
me one of today’s most renowned mura-
lists, with works on five continents.

Since the Rio 2016 Olympic Games, he
holds the record for the largest graffiti
mural in the world: first with ‘Ethnicities,
painted to celebrate the event, covering
2,500 square metres; a record he himself
surpassed in 2017, with a work in honour
of chocolate that occupies a 5,742 square
metre wall along the Castello Branco Hi-
ghway, in the Metropolitan Region of Sao
Paulo.

Kobra began drawing on walls on the sly,
as a tagger, when he was still a teenager.
The taste for spontaneous street art was al-
ready noticeable in the boy, who collected
warnings for unauthorised interventions at
school and was arrested three times for en-
vironmental crime - precisely for the irre-

gular use of sprays on nearby walls.

His urban art began to gain visibility in the following
decade. In 2007, he appeared prominently in the me-
dia for the first time due to the Muro das Memorias
project, in which he immersed himself in the univer-
se of old photos of Sdo Paulo and began to reproduce
them on the streets in sepia or black and white tones,
presenting a different style of graffiti than the one
that spread throughout the city.

Kobra became a stubborn researcher of historical
images and there were many occasions when this
predilection, stamped on gigantic walls, ended up
serving to rescue the importance of places and stren-
gthen the sense of belonging of their inhabitants.

To find out more about this artist and his works,
you can visit Kobras website: https://www.eduar-
dokobra.com/
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COLUMN

“... an industry of hope had deve-
loped for many artistic people, who
wanted such a medium to express their

Entertainers - g
souls”.

The Forgotten
Workers

BARBADOS

The views about the past are as varied as they are count-
less which oftentimes leads to good, healthy debates. Na-
turally, some will contend that we should leave the past
behind while we focus on improving the present and the
future. This, they say, is the way forward for mankind.

Another school of thought, to which I unashamedly
subscribe, is that we use the past to better inform the
future. This, no doubt, is more in line with the thinking
of Spanish philosopher George Santayana, who said:
“Those who cannot remember the past are condemned
to repeat it.”

For Barbadians, what is most challenging is how we
square off the thinking of George Santayana, with the
thinking of the father of our independence and former
prime minister, the late Errol Walton Barrow, who bold-
ly asserted that Bajans have short memories. Roll the
dice how many times you wish, there’s hardly any chan-
ce of a win here because one trend of thought does not
lend support to the other.

Here, I want to go back a few decades into our past to
pack some meat onto the frame that I have outlined
above. This is especially important for the younger ge-

neration who know nothing or extraordinarily
little about the entertainment history of this
nation. It will also serve, I hope, to enlighten
those who persist in propagating a faux belief
about the contribution of culture to our well-
being, and our economy.

In the mid 60’s through to the mid 80’s, history
shows there was a cultural explosion in Barba-
dos. Well, at least from a musical perspective.
During that period, the nation was waking up
to something overly exciting - something ne-
ver before experienced here.

And because it was such a forceful, inspiring
period, there were many spin-offs, which re-
dounded to the benefit of the country. What
emerged from that experience was far more
than national pride. It was evident that an in-
dustry of hope had developed for many artistic
people, who wanted such a medium to express
their souls.

As that industry permeated the entire island, it
bolstered the tourism industry, and created an

enviable night-time economy. In fact, during
that period Barbados was touted as the enter-
tainment hub of the Caribbean.

From an entertainment perspective, that was
the era of big bands and small bands, singing
groups and solo performers, belly dancers and
limbo dances, fire-eaters and magicians, come-
dians and story-tellers, and though weekends
provided the big show- downs across this 166
square miles landscape, you could wager that
there was an abundance of entertainment ha-
ppening seven days a week - it could have been
eight days.

It was a time when aspiring musicians and
entertainers turned their backs on promising
future careers in other fields, and headed for
the bright lights of entertainment, because that
is where their hearts were, that is where they
saw their future. Equally important, that was
the era during which many kids from varying
social, ethnic and economic backgrounds were
hoping to one day etch a living out of enter-
tainment.
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Well, for a plethora of reasons, many of which I will
address in upcoming articles, that good thing star-
ted to disappear in the 80’s, shattering many dreams
in the process. Naturally, as that wave of cultural ac-
tivity was drifting out to sea, the vibrant night-time
economy that was attached to it could not resist the
strength of the current - it too went for a ride into
the infinite expanse of the deep blue.

There can be no refuting the fact that many things
led to the demise of the entertainment industry in
Barbados. Nevertheless, I see two major contribu-
ting factors — the close-to- complete disappearance
of performing venues islandwide, and the conti-
nuous failure of successive governments, and local
hotel operators to recognise and appreciate the va-
lue that culture, especially live music, lends to the
development of tourism on the one part, and to the
sustainment of a viable night economy on the other.

Today, in the midst of a raging coronavirus pande-
mic, the music scene in Barbados is dire, and you
can deduce from that that those who have been in-
volved with it over the years are currently in dire
straits.

No doubt, the industry, save only by the staging of
the annual Crop-Over Festival, has been shrinking
for the past three and a half decades. Then the Co-
vid-19 pandemic came calling with the grim look
of death on its face, forcing everybody into lock-
down and social distancing. Now, for the first time
the true fragility, the precarious nature of being an

entertainment worker in modern Barbados,
has been rendered stark naked - totally ex-
posed.

With Covid-19 still on the loose 18 months
and counting, guess what? Entertainment
workers have no gigs, no deep pockets, no
financial support from government, no fi-
nancial benefit from the National Insurance
Scheme (NIS) - for one reason or another,
many of them never contributed to this sche-
me - worst yet, there’s no telling when the
dust is going to settle.

Indeed, I am inclined to believe that the local
tourism industry will bounce back in a rela-
tively short time; that is to say, once gover-
nments everywhere find a way to get more
citizens vaccinated. I will wager too that the
government here will do all that is necessary
to get tourism back on track, but little will
be done for the entertainment industry. And
there’s a simple reason why - seemingly, suc-
cessive governments have long recognised
cold hard cash investments, as opposed to
investments by way of time, creativity, artis-
tic talent, and ingenuity which is what enter-
tainment workers bring to the table. Indeed,
there may be a mere handful of local enter-
tainers who have amassed a small fortune
in the business over the years through the
employment of their business acumen, but

everything considered, the scarcity of work/gigs
and the pittance paid to entertainment workers
these days do not result in the making of millio-
naires — not in Barbados.

That being said, I feel compelled to say that I
don’t share any level of optimism about the fu-
ture of entertainment workers in Barbados. You
see, recognition of the industry has to come
tirst, then there must be the building of the in-
frastructure that will enable the growth and sus-
tainability of the industry through the creation
of a viable night-time economy.

Going forward into the future, we will see how
much we have learned from the past, conside-
ring that at present we are on the threshold of a
complete cultural collapse.

End

“...the true [ragility, the precarious
nature of being an entertainment
worker in modern Barbados, has been
rendered stark naked - totally exposed”.
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INTERVIEW

Rodrigo Osorio:
“Nobody understands
a country better than
its local artists”.

Rodrigo Osorio is known in the Chilean art scene as
“Don Rorro’, a character from the underground scene
who became known with his band Sinergia thanks to a
project of the Sociedad Chilena de Autores e Intérpre-
tes Musicales (SCD) of which he is President 30 years
later. His testimony, that of a band with several national
hits and concerts in other countries, serves to inspire
more artists to learn about the dynamics of collecting
societies so that they can access their rights and, finally,
make a living from their work.

-How does an artist decide to join an authors’
and composers’ society if they are always the
ones who are most critical of the system of co-
llections and royalties?

-I have a band that became known thanks to the SCD.
Sinergia had just recorded a phonographic production
that was doing very well in the underground, but we
were not massively known. After 10 years of an un-
derground existence, it managed to become a national
phenomenon thanks to “Sello Azul”, an SCD project
that sought to establish a bridge between the industry
and emerging artists. Albums were released and then
passed on to a record label and became known.

This same exercise of joining SCD allowed us to learn
about the dynamics of authors’ rights. As an engineer,
I began to value the experience of the musician being

able to live from his work, to have moral rights
and access to his rights.

After 2002, when the band became known for
“Mujer Robusta’, it was nominated for Best Group
on MTV and began a dizzying career. We were
invited to Vifia del Mar and won the Silver Seagu-
1l. That was the peak, in 2008. We had three hits
associated with three albums. Our style is alterna-
tive rock, but the lyrics were so everyday and La-
tin American that they attracted a lot of attention.
From Colombia we started to get a lot of feedback
and when we released “Hagalo Bien”, we were in-
vited to play in 2010 and then in 2016 we toured
again and played at Rock al Parque.

Our band was very supportive of collective mana-
gement. The SCD has not just been about collec-
ting and distributing but has also encouraged the
development of laws such as the 20 Chilean music
quota, where radio must have a minimum of 20%
local music, works performed or performed by
Chilean musicians, or Chilean music performed
by international artists; and the Telonero Law,
which establishes a tax exemption for internatio-
nal events that include a national artist. With the
whole corporate world of music, it is very difficult
for local artists to make themselves known.

-How has your career been within the
SCD?

-From the moment we were accepted by Se-
llo Azul we were enrolled in the society. We
always saw how the institution worked, ge-
tting to know the artists and it was for that
very reason and considering the experience
that I was contacted by those same musicians
who proposed me to be on the boards of the
institution. In 2017 I decided to run for the
board of directors. I became vice-president
that year and for the last 6 months I have
been president. It is a tremendous satisfac-
tion, but also a great challenge to promote
authors’ rights and collective management.
It is very important to keep it alive and ac-
tive.

-How has the pandemic affected the
exercise of authors’ and performers’
rights?

-It has been very hard for musicians during
this period because the main source of in-
come for an artist is live performances, au-
thors’ rights royalties and then platforms.
This is a chain that is linked, and when you
take away the first thing, it is very difficult to
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keep the chain going.

We gave important aid to the most affected
musicians. We were in talks with the autho-
rities to continue holding live performances
for 200 and 400 people, in which we demons-
trated that these concerts were not a source
of contagion if they were tested beforehand,
tested after a week and masked. This was dis-
cussed both nationally and internationally and
we hope it will be maintained. We have to un-
derstand that the authorities of the different
countries have to understand the impact of
not being able to carry out their activity. The
impossibility of performing live makes it very
difficult to sustain an artistic career. We will
continue in permanent dialogue to promote
the return of the shows and the sustainability
of the sector, because the pandemic makes the
defence of live music and the defence of rights
doubly necessary.

-How could you describe the experien-
ce of the SCD’s clinical trial with the
University of Chile?

-One of the most significant achievements. A
wake-up call that we wanted to make to public
opinion and the best way to do it was with trials
that said that if there was prevention we could

go back to concerts. In conjunction with the
area of Immunology at the University of Chile,
tests and protocols were carried out. What we
wanted to demonstrate was a press point that
showed that music could come back safely. It
had the biggest media coverage in the history
of the SCD in 35 years. It had never happened
with so much interest, even internationally. It
was something organised and financed by us,
validated by the University of Chile. It is with
great joy that we have seen how new events
have been held and authorities have become
more open to holding events in a safe way.

Beyond establishing a health rule, we want to
establish that, if it is done safely, the possibility
of contagion is minimal, whatever the variant.
The point we want to make is that music can-
not stop. We have to encourage vaccination:
in order to attend clinical trials, the attendees
had to be vaccinated. We as SCD are on the
side of science and we are committed to vac-
cination. A concert can be a way to encourage
people to get vaccinated. The results are totally
valid, even if the health measures are changing
according to the evolution of the pandemic.
The highest infections occur at social events
where people do not take care of themselves.

-What are the challenges and actions
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you would like to achieve before the
end of your term as SCD President?

-The defence of authors’ rights in Chile’s new
constitution. There is hope that culture will be
present and that authors’ rights will be consi-
dered and understood as a driving force for the
creativity of the musician and not as an obs-
tacle to access to culture, the artist who adds
and does not subtract. We want to continue to
recover users who had left SCD because of the
pandemic, to help them recover their income.

At the end of my presidency, I would like to
see a country with a greater diffusion of local
music and also with a cultural change associa-
ted with a greater appreciation of the work of
the musician. What would the pandemic have
been without our local music? People connec-
ted with the local reality, which also led them
to listen to their own artists, because no one
understands a country better than local artists.

Article and interview by Marcy Alejandra
Rangel. Translation by Macarena Silva.




Tribute to the Creators

The year 2021 had an encouraging end to the
year. We experienced more openness and fle-
xibility after long periods of confinement in
our region. With greater sociability and more
“normality”, which has been accommodated to
our routines and in the midst of this pande-
mic, the region experienced the death of great
creators. We want to pay tribute to them, those
who are not with us today and who gave us im-
mense joy, who delighted us with their creati-
vity, their music, their words, their beauty and
their humour.

In Brazil, at the age of 83, the prominent ar-
chitect and urban planner Ruy Ohtake passed
away. His most important projects were in Sao
Paulo and Japan: the Parque Ecoldgico do Tie-
té, Brazilian Embassy in Tokyo, Hotel Unique,
Conjunto Habitacional Heliopolis, Expresso
Tiradentes, and the Tomie Ohtake Institute.

Also in Brazil, more than 100,000 people paid
tribute to a young star of Brazilian popular
music, singer-songwriter Marilia Mendonga,
who died in a plane crash in November 2021
at the age of 26. Her short but successful career
led her to become the most popular woman in
the “sertanejo” genre, which was always led by
male artists and groups, creating the sub-gen-
re “feminejo”. Marilia empowered women with
her sentimental songs about love and heart-
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break. Her popularity reached more than 8
million monthly listeners on Spotify, almost 40
million followers on Instagram and more than
24 million subscribers on YouTube. This is one
of his most popular concerts: https://www.you-
tube.com/watch?v=ILADw]laretk&list=PLz-
5gkjG8i6102RIGOLIKXuzI TPaHEdFts

In Mexico, Mexican filmmaker Felipe Cazals
died. He was a renowned director, who direc-
ted films such as “Canoa” and “Las Vueltas del
Citrillo”.

Miguel Palmer was a well-known Mexican
soap opera and film actor. He died in October
2021, at the age of 78. Miguel was on screens
and theatre since he was 17 years old, he was the
first actor of great telenovelas such as “Los Ricos
Tambien Lloran” and “Mr. Avila’, a series aired
by HBO in 2018.

Vicente Fernandez, one of the most influential
and beloved singers of Mexican ranchera music,
died at the age of 81, with more than 300 songs
recorded, 3 Grammys and 8 Latin Grammys.
He was known for his songs “Volver”, “Por Tu
Maldito Amor” and “Mujeres Divinas” among
others.

In Argentina, after more than 50 years of ca-
reer, Diego Verdaguer passed away at the age
of 71 due to complications associated with CO-

VID19. During his successful career, he deve-
loped hit songs such as “Chiquilla’, “Pajaro que
comid, vold’, among others. We also mourn the
passing of Roberto Bracone, also known as Elio
Roca, at the age of 87. The Argentinean singer
and actor left us a great musical legacy with his
songs “Deseo ser tu amor”, “Te Necesito” and “Yo
quiero dibujarte”. In the cinema he participated
in Argentinean films such as “La colombina no
es la guerra”® (1972) and “Te necesito tanto amor”
(1976). Finally, on the small screen in his coun-
try he presented “El Show de Elio Roca” He also
ventured into politics where he was a candidate
for vice-governor of Chaco and was a provincial
deputy of the same locality.

In Chile, Luis Dimas, known as the “King of
Twist” died at the age of 78. The star of the “New
Wave” in the 60s in Chile, he was known for great
songs that accompanied that decade such as “Ca-
prichito”, “Me Extrafaras” or “Let’s Twist Again”
The great and beloved singer-songwriter Patricio
Manns, left us at the age of 84. Manns was one
of the most outstanding and influential Chilean
singer-songwriters and writers. He leaves a great
literary legacy as his first work called “De noche
sobre el rastro” with which he won the Alerce Pri-
ze of the Society of Writers of Chile. In his later
years, his artistic works were highly praised, such
as his albums “La Tierra Entera” (2010) and “La

emocion de vivir” (2016).

In this space, which celebrates the work of mas-
ters who are no longer with us, we also bid farewell
to Enrique Rocha, Oscar Cadena, Octavio Ocaila,
Henny Trayles, Enrique “Quique” Matavoz, Pepe
Miranda Quifiones, Manuel Miranda Matienzo,
Ismael Contreras Aliaga, José Zelada Gomez and
Carmen Salinas.
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About this newsletter

CISAC is the global network of creators. In Latin America
and the Caribbean, forty-seven societies representing musi-
cal, audiovisual, dramatic, literary and visual arts repertoires
are members. In this newsletter we disseminate the activi-
ties and projects of collecting societies in the region and the
most relevant issues related to authors’ rights and in particu-
lar to the collective management of authors’ rights. In short,
our aim is to contribute to the development of a narrative
appropriate to the new times, from the perspective of the
creators themselves.

The newsletter is published quarterly, with special contribu-
tors from all societies in Latin America and the Caribbean.
In this edition, the bulletin brings contributions by: Rafael
Farifias and Macarena Silva (CISAC); Milenys Lépez and
Diana Soto (SAYCO); Patricia Pineda (SACM); Sebastian
Cerda (SCD); Agustin Pérez (APDAYC), Andrea Franco and
Laura Seijo (AGADU); Peter Strauss (UBC); Roseany Fa-
gundes (ABRAMUS); Fabiana Nascimento (AUTVIS); Erica
Smith (COSCAP) and Marcy Rangel (Cultural Journalist).




